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South Africans do not seem to have a love of new Western Art Music. Indeed, in the 

programme notes to his Sextett No 1, Keith Moss touches on this, not just in passing. 

He points out that the requirements of academia and the art music world is very 

different to that which the "classical music lover" will enjoy. So some colleagues try to 

write for the academic audience, and others for the "classical music lover" audience, 

while many try to please both, mostly to no avail. As this kind of music is often viewed 

with suspicion – please read Jaclyn Scott's illuminating article – even well-meaning 

audience members mostly simply avoid these performances, and therefore are not 

usually in the position to be convinced that new music can be enjoyable music. It is 

in this environment that NewMusicSA tries to support composers. 

This year's issue of the NewMusicSA Bulletin comes in a time of rebuilding 

NewMusicSA. The leadership of NewMusicSA is only a small group. We have been 

slowly rebuilding the executive and will certainly welcome additional help. We have, 

again in 2019, managed to organise a successful Indaba, publish a Bulletin and 

maintain a successful presence at the ISCM World Music Days. In that sense, 

NewMusicSA, The South African section of the International Society for 

Contemporary Music has continued its work in the promotion and support of 

contemporary music in South Africa. 

The theme of this year's Bulletin is Resilience. South Africa has undergone a 

tumultuous decade. South Africans of all stripes are known for their resilience, even 

when it is the worst of times. All of us would welcome a time of peace, tranquillity and 

prosperity.  We celebrate Resilience in Bulletin 2019. We have chosen four scores 

around this theme. Enjoy them! 

We publish a list of works by NewMusicSA members, from 2014, as this is how long 

the backlog is. Members who suddenly realise that they have not submitted their 

works to the editor, may rectify that in early 2020. 

The theme of Indaba 2019, under the curatorship of Prof. Dr. Marc Duby, was "A 

Festival of Making". In Bulletin 2020, we will look at aspects of "making music", 

"composing music" and "writing music". 

The Cover Art: "Resilience - From Ashes and Dust We Will Rise", was censored. 
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ISCM WORLD MUSIC DAYS, 2020  
 

The selection for this year's entries to the ISCM World Music Days 2020 (New Zealand) have 

been made and are as follows (in no particular order): 

Jaco Meyer - Imitationen 

John Simon - Seeing Stars 

Jeanne Zaidel-Rudolph - Quin-tete a tete  

Lukas Ligeti - Labyrinth of Stars 

Pierre-Henri Wicomb - Juliet is the Sun 

Avril Kinsey - Fynbos Suite 

 

These composers entered as part of the Official Submission for the ISCM's South African 

section. The WMD Festival will take place in April 2020 and the ISCM will select one work for 

performance out of the six. 

 

Thank you very much for all the high quality entries this year. Unfortunately not everyone 

who submitted could have their work chosen, but we value each and every submission.  

 

NEW ALBUM  
 

Sounds of Spirit  performed by the Ensemble Contempora is an album featuring works by 

Malcolm Dedman. 

 

This album will take the listener on an interesting and memorable spiritual journey and 

consists of a selection of instrumental pieces, recorded during a live concert given in Skopje, 

Macedonia, in November 2015. Further details are recorded in the New Works section of this 

Bulletin. 

http://www.cdbaby.com/cd/ensemblecontempora 

  

MISSA BREVIS - SAN MARCO 

 

This work by Franco Prinsloo received its World première in July 2019 at the Basilica di San 

Marco in Venice, performed by the Vox Chamber Choir. 

http://store.cdbaby.com/Artist/EnsembleContempora
http://store.cdbaby.com/Artist/EnsembleContempora
http://store.cdbaby.com/Artist/EnsembleContempora
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HOUSE CONCERT WITH TENOR SANDILE MABASO   

 

Sandile and Jill Richards did a programme of Italian songs and arias, which date mostly 

from the 18th century. Composers included Scarlatti, Monteverdi, Pergolesi, Gluck and 

others.  Some of you may have been lucky enough to have heard Sandile in Johannesburg in 

2012 as Puck in the Purcell opera "The Fairy Queen". He has also sung in the opera "Princess 

Magogo", and was a member of the Cape Town Opera Vocal ensemble. He has presented a 

variety of lieder recitals at various venues and festivals across South Africa. He is currently 

teaching, performing and writing in KwaZulu Natal. The concert took place on Sunday, 7 July 

in Melville, Johannesburg.  

 

ISCM WORLD MUSIC DAYS, 2019 

 

The official submissions were the ones we asked members to submit and, out of the six 

works which were presented to the Estonian chapter, Franco Prinsloo's work "Pula Pula" was 

selected, to be performed as part of the ISCM world music days. We offer our hearty 

congratulations to Franco.   

 

VISBY, 2019 

 

Dr Avril Kinsey has been awarded a composing residency in Sweden at Visby in September 

2019, where she would be working on music composition for a short documentary film called 

Pure Nature, No Plastic.  Congratulations Avril. 

 

In other news she will be lecturing at the Guitar Foundation of America in Miami in June 2019 

on South African Composers for the Classical Guitar, and she will also be taking a new 

major work to America, namely a Concerto for Classical Guitar and Orchestra to market at 

the Guitar Foundation of America’s 2019 convention.  
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A PAGE ON THE WEBSITE  

 

We would like to remind all members that they are entitled to a page on the website which 

they can use to feature their works or put forward their ideas however they see fit. We exist 

as an organisation to serve composers and composition in South Africa in general, but for 

our members in particular, so any task that can contribute to your success that is within our 

powers will be gladly undertaken. 

 

IN MEMORIAM 

 

Message from Michael Blake: "I was deeply saddened by the news of fellow composer and 

friend Makhaya Mjana's passing last week. He was my exact contemporary and I met him in 

1998 when I returned to live in (the New) South Africa. With his award-winning choir Joy of 

Africa, we collaborated on many occasions, starting with the very first edition of the New 

Music Indaba in 2000 when he conducted a massed choir in the Makhanda (Grahamstown) 

Cathedral singing the world premiere of Kevin Volans's "One Day Fine". One occasion that 

particularly stands out was in 2004 when Joy of Africa (with Makhaya himself in the tenor 

section) joined an ad hoc ensemble in the South African premiere of Gavin Bryars's "Jesus 

Blood Never Fail'd Me Yet". This is the most rousing version of this piece I've ever heard".  

 

ANNUAL ImpACT AWARD  

 

Congratulations to Franco Prinsloo for winning the prestigious annual ImpACT award for 

young arts professionals. The entire composition community celebrates with you, Franco. 

 

VOX CHAMBER CHOIR AND NALEDI 

 

Franco directed the VOX Chamber Choir at the Wakkerstroom Music Festival and also saw 

performances of his major work Naledi at the University of Pretoria in March. The UP Youth 

Choir in collaboration with Vox Chamber Choir performed Franco Prinsloo's multilingual 

choral work in concert version. 
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The story of Naledi, the morning and evening star, was magically told by African story telling 

specialist and actress Galeboe Moabi. Audiences were taken on this enchanting journey 

with movement artists: Brandon Thespian Olifant, Abe Pupunyane and Thato Paul Menoe; 

and beautiful animations created by Louis Minnaar. 

Directed by Karina Lemmer 

Conducted by Franco Prinsloo and Herman Nicolas Swanepoel 

Double Bass: Neville Nhlanhla Radebe 

Flute and Piano: Faye Prinsloo 

Violin: Calayde Davey 

Percussion: Francois Lessing 

Marimba and percussion: Magda de Vries 

Story and music: Franco Prinsloo 

  



 

 

ESSAYS 
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NewMusicSA: A TWENTIETH ANNIVERSARY HEALTH-CHECK 
Michael Blake 

 

 

 

The deaths of three leading South Africa composers within the last twelve months - Stanley 

Glasser (1926-2018), Makhaya Mjana (1951-2019) and Jürgen Bräuninger (1956-2019) - were 

a reminder of the key roles that each had played in helping to establish and sustain a new 

South African ISCM section in 1999, NewMusicSA, and two cutting edge new music festivals, 

the New Music Indaba and Unyazi - all radical post-apartheid structures which contributed 

to improving the health and well-being of South African new music. 

 

While over time all three structures have lost something of that early sparkle and spirit, born 

of the New South Africa in 1994 and which made everything possible, it is to the credit of 

composers, performers and administrators that something of the early work of NewMusicSA 

and her two festival platforms continues in some form. 

 

South Africa first joined the ISCM (International Society for Contemporary Music) in 1948 

when Erik Chisholm, newly-appointed director of the South African College of Music, formed 

a society which – in line with the international organisation’s statutes – set about promoting 

new music through regular performances and the selecting of works for submission to the 

annual ISCM World Music Days festival. With branches in the Eastern Cape and what was 

then the Transvaal, the organisation survived for about a decade before running into 

financial difficulties. Chisholm had turned down an offer of financial assistance from the 

Department of Education to help the ISCM section finance their concerts because a 

condition of the grant award stipulated that audiences should be segregated, something 

which flew in the face of international ISCM policy. At the same time the organisation did not 

actively encourage or promote black composers in any way, so it could easily have been 

accused of being a white elitist organisation.1 

 

There was an unsuccessful attempt to re-join the ISCM in 1992, when representatives of 

SAMRO (the Southern African Music Rights Organisation) and the now defunct South 

African Composers’ Guild travelled to the World Music Days in Warsaw to make 

presentations and to examine the possibility of membership, though nothing concrete 
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transpired. What they had all failed to take on board was the importance of a team that 

included black composers and performers, and they merely replicated the sins of the 

apartheid era. Over lunch in Sussex a few years later the president, Michael Finnissy, talked 

to me about the events in Warsaw and how keen the ISCM was to have South Africa back in 

the international body if a suitable candidate organisation could be found.  

 

Shortly after my return to South Africa in 1998 I was contacted by the ISCM secretary-

general, Henk Heuvelmans, who suggested I found a new section and NewMusicSA, with its 

broadly-based membership, was accepted unanimously as the South African national 

section at the ISCM General Assembly in Bucharest in 1999. Since 2000 we have been 

represented at almost every edition of the World Music Days by some of our best composers 

including the younger generation. The repertoire of the first decade consisted of Rituals for 

Forgotten Faces by Bongani Ndodana-Breen (Luxembourg, 2000), Cicada by Kevin Volans 

(Yokohama, 2001), Responsorium by Hans Huyssen (Hong Kong, 2002), Utlwang Lefoko La 

Morena by Mokale Koapeng (Slovenia, 2003), Yinkosi Yeziziba by Jürgen Bräuninger and 

Sazi Dlamini (Switzerland, 2004), Incantesimo by Hendrik Hofmeyr (Zagreb, 2005), 

Coexistenz by Cobi van Tonder (Stuttgart, 2006), Five Glimpses by Stefans Grové (Hong 

Kong, 2007), The Collision Project by Clare Loveday (Lithuania, 2008) and An Eventful 

Morning Near East London by Robert Fokkens (Sweden, 2009). Since then pieces by Angie 

Mullins (Croatia, 2011), John Simon (China, 2018), and my own Tombeau de Mosoeu 

Moerane (Slovenia, 2015) - long after my departure from the board - have been among the 

selected works. 

 

Stanley Glasser was a member of the original South African ISCM section in the 1950s and 

because he was based in London, he was charged with attending the annual General 

Assembly and World Music Days - at that stage almost always in Europe. He joined the 

ISCM committee as treasurer in 1952 and then, as he did throughout his life, aimed to 

promote the music of South Africa in the wider world. Stanley Glasser is one of the least 

known composers of his generation in South Africa because he went into exile in the 1960s, 

and while he made regular field trips to record Zulu and Venda music, it was his peers - Van 

Wyk, Du Plessis, Grové etc - who became the darlings of the SABC serious music 

department during the apartheid era. 

 

Before the inaugural New Music Indaba in 2000 it had already been decided to celebrate 

Stanley Glasser's 75th birthday at the 2001 edition, and we invited him to be a composer in 



15 
 

residence along with Phelelani Mnomiya. In the event we also had visiting composers from 

Sweden (Arne Mellnäs, incumbent president of the ISCM), Slovakia and Argentina, making 

it quite a mammoth Indaba. Glasser led masterclasses and attended South African 

premieres of a number of his works. Over the following four festivals more works of his were 

played, including the cantata The Chameleon and the Lizard in 2003 - its first performance 

by a black choir - and he "dropped by" in 2004 and gave an impromptu lecture to the 

composers' workshop. 

 

In 2000 Kevin Volans had been the first composer in residence and his well-known string 

quartet White Man Sleeps received its South African première at the Indaba by the Duke 

Quartet, a decade and a half after its composition. That festival also saw the first of many 

commissions from local composers: Volans wrote a work in isiXhosa for SATB choir, which 

could be transcribed into tonic sol-fa notation - the standard method used by black South 

African choirs for reading music. This was the start of NewMusicSA's work to bridge the 

divide between black and white so-called classical music in South Africa, and over the 

course of the early festivals black choirs were invited annually to form a massed choir which 

sang, in addition to Volans, music by Arvo Pärt, Stravinsky, Percy Grainger, Gavin Bryars, 

Charles Ives, and a long roll call of black South African composers who wrote mostly for 

choirs, and whose work was marginalized by the white composers in academic institutions, 

and still is. 

 

2nd NMSA AGM. L to R front: Jürgen Bräuninger, Michael Blake, Stanley Glasser, Phelelani Mnomiya and young composers. 
Back row includes Stephanus Muller (2nd from L) and Brett Pyper (2nd from R) and young composers. 
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The "Growing Composers" workshops which ran hand in hand with the New Music Indabas 

aimed to get composers from across the board - from the academic sector and the more 

informal choral sector - to spend 7-10 days together, working to the same end to create new 

pieces, but always with the best international new music performers on hand to play the 

pieces and mentor the composers. While South Africa can boast a few new music 

performers of international standing, an ensemble is really out of the question. The decision 

by NewMusicSA some years ago to create a new music ensemble was a noble idea, but one 

that was ultimately unsuccessful. Because the players were scattered around the country 

and only assembled for the Indaba, rehearsal time was limited, and while one or two South 

African pieces were commissioned for the ensemble, the repertoire was limited to non-South 

African works with unspecified instrumentation. As a result the ensemble was disbanded 

after a year or two. 

 

The Sterkfontein Composers Meeting, which started up in 2012, aimed to take up the slack of 

the Growing Composers workshops as NewMusicSA became less concerned with 

promoting the music of black choral composers, after its first decade. The presence of 

international new music performers at the Sterkfontein meeting remains a core ingredient, 

as does the co-existence of composers from academic and choral sectors. 

 

The last of the New Music Indabas which I curated, and also the final one in Grahamstown, 

took as its theme the Mozart anniversary of 2006 - "Reimagining Mozart" - and for the first 

(and last) time included classical music in the programming. About ten concerts, each with 

a different ensemble or soloist (or choir), performed a work of Mozart and a newly-

commissioned piece for the same forces to complement it. And a CD of these new works 

was issued as a supplement to the NewMusicSA bulletin that year (and is probably still 

available). There were also reimaginings by John Cage, Arvo Pärt and others. 

 

Maintaining the level of quantity and quality that marked the New Music Indabas of 2000-

2006 ideally required a full-time artistic director, and so at the end of the 2006 festival we 

closed up shop in Makhanda, and it was only at the request of then president of 

NewMusicSA, Chris Walton, that the mini weekend Indabas came about for which "meeting" 

or "gathering" is probably a more apt description than "festival".  

 

Membership of NewMusicSA back in the day included choirs because there were various 

categories of membership. A few chairman's reports ago, the then chairman noted that the 

organisation's priority was to expand its membership, but I'm not sure if that has come about 
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to any substantial degree. Members of course want something for their money apart from a 

magazine once a year. Most can't attend the New Music Indaba because of having to travel 

long distances to the festival town, so reduced price or free tickets are not necessarily a 

perk. Back in the day NewMusicSA produced CD compilations of the Indabas and mailed 

complimentary copies to members to give them some added value for their membership 

fees. 

 
Indaba Festival Singers 2000 

The late Makhaya Mjana, who brought his award-winning Joy of Africa choir to sing at four 

editions of the Indaba, saw value in the work of NewMusicSA, not least in his commissioned 

work of 2001 - New Music Indaba - which praises various figures and institutions in 

Makhanda at the time. He was an upfront ANC man and worked closely with Govan Mbeki 

on a project to collect and record liberation songs, so that in 2001 he and Joy of Africa closed 

the festival with a programme entitled "Freedom Songs" which was one of the festival hits 

that year. Because of Govan Mbeki's illness, the planned recording of these songs never 

materialised, but the New Music Indaba archive recording remains an important document, 

and has been previously consulted by researchers. 

  

Mjana had conducted the world premiere of Kevin Volans's One Day Fine in 2000 at the first 

Indaba, a performance which delighted the composer, and in 2004 Joy of Africa bravely took 

on works by Charles Ives and Stravinsky, as well as joining the Indaba Festival Ensemble for 

the South African premiere of Jesus' Blood Never Failed Me Yet by Gavin Bryars. This is one 

of the most moving performances I've heard of Bryars's minimalist classic, "a very beautiful 

song" as Mjana described it to me afterwards. 

 

Jürgen Bräuninger, who emigrated to South Africa in 1985, was another composer who 

played an important part in NewMusicSA and the New Music Indaba. He was always an 

active member, attended AGMs, and was willing to help with whatever project he was 

needed for. At my request he wrote one of the first South African pieces for saxophone 
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quartet, without any commission fee, and 13 Very Short Movies 4 Saxophones 0 Electronics 

has become one of the most performed pieces in the repertoire of the Stockholm Saxophone 

Quartet, having received more than 100 performances by them. He contributed to the Bow 

Project, a collaborative piece with Sazi Dlamini, he was a faculty member at several of the 

Growing Composers Workshops, curated an outdoor electronic music programme at the 

2001 Indaba, and mastered the "Reimagining Mozart" CD which was a spinoff of the 2006 

Indaba. This kind of collegiality and generosity has sadly become much rarer these days; 

everyone wants a kickback, a scenario not uncommon in government. 

 

One of his most significant contributions was to the creation of the Unyazi electronic music 

festival. Unyazi, the Zulu word for "lightning" was his idea and the first festival was held at 

Wits in 2005, curated by Dmitri Voudouris while the parallel conference programme was 

curated by Bräuninger. This was a truly historic four-day event with legendary figures like 

Pauline Oliveros and Halim El-Dabh (both sadly now deceased), Louis Moholo Moholo 

improvising with George Lewis, Francisco Lopez, and many South African musicians and 

electronic music composers including Bräuninger, Voudouris and Theo Herbst. James Webb 

curated the second Unyazi in Cape Town/Stellenbosch three years later, and the third was 

subsequently curated by Bräuninger in Durban. Each curator brought their own flavour to a 

particular edition, both in terms of place and invited participants. Like the New Music 

Indaba, the Unyazi festival has also seen a scaling down in recent years, and has now been 

largely superseded by Bowed Electrons, an initiative of Theo Herbst at the South African 

College of Music. 

 

During the first nine or ten years we were fortunate to have a very radical, multiracial and 

active board, and that was where the ideas for festivals and general policy emerged. We 

worked hard to implement the aims of the organisation which included encouraging the 

composition, performance and curation of contemporary work and composition, in 

particular the work of South African composers via the festival platforms, the World Music 

Days, and programmes that we curated at other festivals around the world. 

 

Bridging the divide between South African composers and practitioners who represent 

diverse composition and music-making traditions was very much on the agenda in the 

Growing Composers Workshops, and it was encouraging that pieces created at these 

workshops received subsequent performances in Amsterdam, New York and even at the 

inauguration of the first woman president of Liberia(!). 
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In the context of all these activities, we aimed to make information available, to promote 

public awareness and appreciation of contemporary composition and to keep alive a critical 

climate for discussing new music, through the journal, CD productions, and the various 

forums and panels at the festivals. 

 

 

NMSA Board Meeting 2005: from L to R: Gcisa Mdlulwa (administrator and choral music organiser), Prof Chris Walton 

(former head at Tuks), Jonathan de Vries (cultural activist and composer), Mokale Koapeng (composer and conductor), Prof 

Christine Lucia (former chair of music at Wits), Prof Chats Devroop (current music HoD at UKZN, then at TUT), Prof Marc 

Duby, Gwen Ansell (music journalist and journalism educator), Michael Blake (taking the photo). 

 

Back in the day NewMusicSA supported the broadest range of music - choral music, 

instrumental music, jazz, traditional, electronic music, experimental rock music - and 

intersections or cross-overs between these. Perhaps NewMusicSA's lasting legacy of that 

first decade will be The Bow Project,2 which invited composers like Martin Scherzinger, Paul 

Hanmer, Mokale Koapeng, Jürgen Bräuninger, Sazi Dlamini, Theo Herbst, Robert Fokkens 

and Andile Khumalo, among others, to transcribe and reimagine an uhadi song, by master 

musician Nofinishi Dywili, for string quartet. The project began at the New Music Indaba in 
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2002 and climaxed in a national tour to mark the tenth anniversary of NewMusicSA's 

founding. The Nightingale String Quartet of Denmark performed the quartets and Mantombi 

Matotiyana sang the original songs, after which the quartets were recorded and issued on a 

double CD together the original songs sung by the late Nofinishi Dywili.3  

 

As NewMusicSA celebrated its 20th anniversary, I hope we can look forward to another 20 

years of new music composition and performance in South Africa. 

 
 
 
 
                                                      
1 A detailed history of the ISCM in South Africa is given in the NewMusicSA Bulletin, Volumes 3-4, 2005-2006. 
2 https://en.wikipedia.org/wiki/The_Bow_Project 
3 TUTL FKT044 (released 2010) 
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MY PERCEPTION OF NEW MUSIC  
Jaclyn Scott 

 

 

On the 12 November 2017, I was fortunate enough to attend a concert which would change 

my perception of new music forever.  Previously, I had thought of contemporary art music as 

being something inaccessible to me.  Culturally I thought that it was an exclusive and slightly 

elitist world of music and I struggled to understand what I heard.  However, that would 

change after seeing this particular performance.  

The performer was Benjamin Fourie, one of South Africa’s pre-eminent pianists, and he was 

performing music by Olivier Messiaen and one of our local composers, Malcolm Dedman.  

I’d attended many piano concerts in the past but what made this one different for me was 

that the composer of the music was not a long-deceased European composer, but instead a 

living and breathing man who was hearing his own music come to life before us.  

The concert was held in the intimate venue of the Tauromenium, Pretoria, and the audience 

was small but appreciative.  Fourie performed Malcolm Dedman’s “Four Kinds of Love”.  

Although it has been several years since that performance and I would be hard-pressed to 

reproduce any of the melodies or rhythms that I heard, I can only remember my first 

impression of it and that it was intimate, and sensitively played and so beautiful.  

For me, the most profound moment of the performance however occurred afterwards, while 

the audience was applauding.  Dedman stepped up to Fourie to shake his hand.  As the 

Composer shook the hand of the Performer, I suddenly understood that the Circle had been 

complete.  And I, as the Listener who had received this gift which had been created in this 

partnership, was a part of this Circle.  It didn’t matter at that point what culture I 

represented, what music I happened to like or dislike, whether I was a composer or not, 

whether I was even a musician.  It didn’t even matter what cultures or positions the two men 

on the stage represented.  I had witnessed a beautiful act of creation and birth that 

transcended all of those earthly labels, and all of us in that room were an integral part of it.  

That was my first experience of hearing Benjamin Fourie perform and I was not aware at the 

time that it would be my last.  I was very saddened to hear about his passing on 30 April 
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2018.  It would also be the last time that I would hear a concert performed at this particular 

venue.  This is a precious jewel of a memory which I will never forget.  

I would like to express my gratitude and appreciation to NewMusicSA for putting together 

concerts such as these, in allowing composers, performers and audiences to complete 

these sacred circles together.  In a time in South Africa and globally, when we are so divided 

along so many lines, it is profound and touching to recognise that Music can bring us 

together.  We, as a nation, should do more to recognise the importance of Music and 

support its composers, performers and audiences to make sure that these precious 

moments of beauty continue to blossom and live on.  

 

 

Note: 
This complete concert can now be obtained from cdbaby, in memory of Benjamin Fourie, 
at https://store.cdbaby.com/cd/benjaminfourie 

https://store.cdbaby.com/cd/benjaminfourie
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NewMusicSA INDABA 2019  

Marc Duby 

 

 

 

This narrative report covers the NMSA Indaba held 

from 6-8 December 2019. This event was jointly 

sponsored by Unisa on whose premises the Indaba 

was held.  

Three concerts were staged:  

1) a tribute to Kevin Volans in the year of his 70th 

birthday on the Friday evening (6th December),  

2) a free improvisation evening on the Saturday (7th December) and  

3) a composers’ concert on the Sunday afternoon (8th December).  

Following the call for scores, world premierès included music by Volans (violin:clarinet:piano 

(with CPE)), Crankshaw (from Four Figures: Prism, Helicoid), Jankowitz (from Five 

Abstractions: Lament for Alban’s Cigar, Fierce Circularities), Mulungo (from Gazankulu 

Suite: Vahloti (Hunters), Ntlango waxi Gaza (A Children’s Game from Gazankulu), Ndzhuti 

(A Shade), Scott (Umvumo Wekati), Mabitsela (Anthony of Padua (‘In isolation’)), Meyer 

(Mirror IV), and Dedman (Pas de Deux), as well as improvised performances by the trio of 

Ligeti, Crossley, and Duby and the electronic music duo of Houtkamp and Balzan (based in 

Malta, whose participation was generously supported by the Arts Council of Malta) with the 

participation of Dr Sazi Dlamini. In addition, Crossley, Ligeti, Balzan, and Houtkamp 

participated in the outreach programme held in Mamelodi on the Sunday morning (8th 

December)  with the kind assistance of Thabang Tabane and his team, who hosted the 

proceedings there. 

The artists in residence consisted of a trio with Jill Richards (pianoforte), Waldo Alexander 

(violin), and Morné van Heerden (clarinet), who performed both the Volans concert and the 

Sunday afternoon composers’ concert. In addition, a number of presentations took place 

involving guest presenters (Dlamini, Stacey, Crossley, Balzan, Houtkamp, Naidoo, 

Mabitsela, Jeffery, de Villiers, Ligeti, Duby, and Balzan).  
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Professor Marc Duby 

Research Professor in Musicology, UNISA.   
Curator of the Indaba. 
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Edwin Balzan (Electronic Music 
Malta: presentation on modular 
synthesizers) 
 

 

 

 

 

 

 

Professor Mageshen Naidoo: 

Composing South African jazz: 

Concepts in musical fusion 
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REPORT ON NewMusicSA’s NEW MUSIC INDABA 2019  
Lukas Ligeti 

 
 
 

 

 

 

The 2019 New Music Indaba took place 6-8 December 2019 at UNISA’s Sunnyside Campus (the 

concerts were held in Enoch Sontonga Hall), with an additional event in cooperation with the 

Philip Tabane Foundation taking place in Mamelodi. Dr. Marc Duby, Research Professor of 

musicology at UNISA, was invited as guest curator and artistic director. The Indaba, with the 

subtitle “A Festival of Making”, was dedicated to the memory of the late composer and longtime 

UKZN electronic music professor Jürgen Bräuninger. 

 

The opening concert on 6 December featured the trio of Jill Richards (piano), Waldo Alexander 

(violin), and Morné van Heerden (clarinet) and was a celebration of the music of Kevin Volans, 

probably the most internationally renowned South African composer, who turned 70 years old in 

2019. At the concert on 7 December, two free-improvising ensembles were presented: First a trio 

consisting of Jonathan Crossley (electric guitar), Marc Duby (electric bass), and Lukas Ligeti 

(drums), and thereafter the duo of Luc Houtkamp (saxophone/electronbisc) and Edwin Balzan 

(electronics), who were subsequently joined by UKZN music professor Sazi Dlamini (bow 

instruments).  

 Balzan and Dlamini 
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Houtkamp (Dutch but currently residing in Malta) and Balzan (Maltese) were our international 

guests this year and were sponsored by the Maltese Government.  

 

Luc Houtkamp: Presentation on MAX and 

modular synthesis 

 

 

 

 

 

 

 

 

On 8 December in the afternoon, a concert took place in Mamelodi in cooperation with the 

Philip Tabane Foundation. Featuring musical improvisations, slam poetry, and spontaneous 

experimentation, musicians from the circle of the late Philip Tabane’s ensemble Malombo, such 

as percussionist Thabang Tabane and pianist Mpho Tshwale, were joined by Crossley, 

Houtkamp, and Ligeti.  

 

And immediately thereafter, back in Sunnyside, the final concert once again featured Richards, 

Alexander, and van Heerden, this time in a performance of works submitted to our yearly call 

for scores. Featured composers included Bernett Mulungo, Amy Crankshaw-Luyendijk, Douglas 

Scott, Malcolm Dedman, Diale Mabitsela, Jaco Meyer, and Christo Jankowitz. The concert was 

followed by a Q&A session. 

 

Accompanying the concert proceedings was a series of workshops and presentations on the 

topic of making, in the sense in which the term is understood in experimental electronic music: 

self-built synthesizers, circuit bending, and other activities combining creative music and 

electric engineering. Marc Duby presented a talk entitled “From Silence to Distortion: Do-it-

yourself Electronic Music, Systems Theory, and the Humble Transistor”; Mageshen Naidoo 

(professor at UP) presented “Composing South African Jazz: Concepts on Musical Fusion”; and 

Jonathan Crossley reported on “Immersion in Technological Improvisatory Systems”.  
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Dr Jonathan Crossley: Immersion in 
technological improvisatory systems 

 

 

 

Houtkamp gave a workshop on electronic 

music and many of the composers featured 

in the Indaba gave short presentations on 

their work. NewMusicSA’s AGM was also  

held on 8 December. 

 

The festival presented a highly diverse 

selection of music, of vastly different styles 

and made in vastly different ways by an 

equally diverse group of composers and  

performers.  

 

While attendance was uneven (the event in Mamelodi was very well attended, but the academic 

presentations could have benefited from a larger audience), many of South Africa’s most active 

new-music composers and practitioners were present along with a dedicated group of music 

lovers. 
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NewMusicSA CHAIRMAN’S REPORT, 2019  

Douglas Scott 

 

 

The chairman's report was delivered by Douglas Scott on Sunday, 8 December 2019 via 

Skype. It was 4 a.m. in Canada. 

 

Welcome to this year’s annual general meeting. I am saddened by the fact that I am unable 

to personally attend this year, but hope to hear all about in the coming weeks. 

This has been another great year for NewMusicSA, starting with the publication of our 2018 

bulletin. A great thank you must go out to François de Villiers for his continued efforts in that 

regard. Another great moment came when Franco Prinsloo work “Pula! Pula!” made South 

Africa proud with an excellent reception at the ISCM World Music Days in Tallinn. Finally, 

the Indaba at UNISA once again showcases the South Africa new music scene, a festival I 

trust you are finding a valuable experience so far. I must thank Professor Marc Duby and his 

team for all their efforts with the Indaba this year and I trust you will continue to enjoy the 

remaining events. 

I assumed the chairman’s mantle earlier this year after the resignation of Malcolm Dedman 

due to personal pressures. We thank him for his service and especially his efforts in curating 

the 2018 Indaba. As many of you may be aware though, this will necessarily be a short-term 

assignment since I myself am no longer resident in South Africa and am not able to perform 

many of the core duties that I performed while physically present. However, while saying 

that, I need to make it clear that I do not intend to leave NewMusicSA in the lurch and will 

continue to serve and/or assist with transition. If the board and members decide that this will 

be best achieved by me remaining chairman, I am happy to do so. Alternatively, I am also 

happy to serve in a temporary advisory role to support a new incumbent.  

To facilitate smooth operations, I have compiled a list of some of the tasks and 

responsibilities which need to be considered in future: 
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1. Regulatory compliance: This involves transacting with the CIPC. Firstly, the annual return 

must be submitted once a year and the relevant fee paid, and secondly, the board 

membership must be updated.  

2. Audit and accounting: Although this is primarily responsibility of the treasurer, the 

chairman must also play an active role in maintaining and overseeing the fiscal duties of the 

company. 

3. SARS: Tax clearance certificates can be obtained from the Tax Exemption Unit. 

4. International Society for Contemporary Music (ISCM): The biggest task here is providing 

the annual report and uploading of World Music Days entries. 

5. Communicating with funders and finding funding sources. Our main sources of funding at 

present is the SAMRO Foundation and Business Arts South Africa. Other sources include the 

National Arts Council (NAC) and the National Lottery Commission (NLCSA) 

6. Planning and monitoring progress on projects and tasks. 

Next, there are also some basic functions that need to be considered: 

1. YouTube channel 

2. Website: Weebly web-design 

3. Digiserv: Email 

4. Domains.co.za for web-hosting 

5. Mailchimp, for monthly newsletter 

 

The secretary role is also presently vacant. This principally involves: 

1. Arranging board meetings, taking minutes and disseminating them 

2. Keeping up with dates 

3. Considering legal issues 

4. Maintaining the task-responsibility matrix 

 

Finally, the membership portfolio involves: 

1. Keeping track of current and past member status. 

2. Sending out renewal reminders 

3. Communicating with the treasurer about invoicing and payments 
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This isn’t an exhaustive list, since things crop up from time to time, but at the same time, 

many these tasks can, and should, be delegated. 

Planning for next year’s festival and Bulletin continues apace which François de Villiers will 

tell you more about. As Diale Mabitsela will let you know, funding remains a concern, but we 

are gearing up to apply for three-year funding from the National Lottery Council again, 

although other avenues continue being explored. Lukas Ligeti has been chosen to perform 

his “Labyrinth of Stars” at next year’s World Music Days in New Zealand, and he will 

represent NewMusicSA there.  

Finally, I must once again thank our faithful sponsors for this event, the SAMRO Foundation, 

Business Arts South Africa (BASA), the Malta Arts Council and, last but not least UNISA. 

 

Douglas Scott 

Chairman - NewMusicSA 

December 2019. 



 

 

NEW WORKS 
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2014 
 
Malcolm Dedman  

Kigo (seasons), for clarinet and piano, ca. 1'30". Première on 19 January 2014, by Thomas Piercy 
(clarinet) at UTC (Japan). 
 
Two Tangos, for clarinet, string quartet and accordion, ca. 7'45".  Première on 11 May 2014, by Heather 
Broadbent, Quartet Sintez, plus Rosen Idealov, clarinet and Marto Ivanov, accordion, at Hristo Tsokev, 
Gabrovo, Bulgaria. 
 
Festivities, for horn, violin and piano, ca. 4'. Première on 30 May 2014 by Cathy Irons, David Muller-
Cajar and Tim Emerson at the Musical Mentors Concert Series, St Augustines, Cashmere, 
Christchurch, New Zealand. 
 
Cello Concertino, for violoncello and ensemble, ca. 7'. Première on 1 July 2014 by Robin Michael, 
Gregory Rose & CoMA London Ensemble at St Leonard's Church, Shoreditch High Street, London E1 
6JN. 
 
Burlesque, for violoncello and double bass. ca. 1'20". unperformed. 
 
Two Songs of Sound and Music, for soprano and marimba. ca. 6'20". unperformed. 
 
Jaco Meyer 
 
Disfigured waltz, for flute and piano. ca. 2'00". unperformed. 
 
Psalm 23, for SSAA choir. ca. 3'20". First performance on 14 April 2018 by the North-West Children's 
Choir (conductor: Christelle Engelbrecht) at the Musaion of the University of Pretoria. 
 
Permutationen, for crotales, marimba, tenor drum, and string quartet. ca. 4'00".  
First performance on 20 October 2014 by Magda de Vries (percussion) and the Epoch String Quartet 
(1st violin: Lizelle le Roux, 2nd violin: Jacques Fourie, viola: Violeta Miljikovic, violoncello: Maren du 
Plessis) at the Musaion of the University of Pretoria. 
 
Stefans Grové 90 Jubileum, for flute, alto flute, bass flute, and bassoon. ca. 6'00". unperformed. 
 
Une dédicace musicale, for solo flute. Dedicated to Michelle Swart. ca. 1'15". First performance on 5 
August 2014 by György Sándor Fazakas at the School of Music and Conservatory of the North-West 
University in Potchefstroom. 
 
A portfolio of mirrors, for solo violoncello. Commissioned by the SAMRO Foundation for Human 
Coetzee. ca. 8'00". First performance on 4 August 2015 by Human Coetzee at the School of Music and 
Conservatory of the North-West University in Potchefstroom. 
 
A witch's tale, for alto saxophone and guitar. ca. 5'00". First performance on 5 August 2014 by the Duo 
Montagnard (alto saxophone: Joe Murphy, guitar: Matthew Slotkin) at the School of Music and 
Conservatory of the North-West University in Potchefstroom. 
 
Douglas Scott 
 
…where the heart is…, Soundscape for recorded media. 9’41’’. unperformed 
https://imslp.org/wiki/Where_the_Heart_is_(Scott%2C_Douglas_Walter) 
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Maxim Starcke 
 
Stroompie Continuo, for electronics and ensemble, commissioned by NewMusicSA for the South 
African New Music Ensemble. ca. 11'00". Premiere: UNYAZI Electronic Music Festival 2014, 
Johannesburg.   
 
Transcending Landscape, for soprano saxophone and string orchestra. ca. 12'00". Première: Cape 
Town Goema Orchestra 16 & 23 August 2014, SACM UCT, Cape Town.  
 
Braam van Eeden 
 
Allegory on themes by Tchaikovsky, for piano four-hands. ca. 9'30". Premièred in 2014, by the Lavrova-
Primakov Piano Duo.  
 
Intimità, for solo piano. ca. 5'05". Revised and premièred in 2014, by Braam van Eeden. It also won an 
Honorable Mention in the Golden Key Music Composition Competition where I was invited to perform it 
in Austria, in 2015.  
 
Pierre-Henri Wicomb 
 
[COM]POSER, for voice, electronics and piano. ca. 7'15". Composed for InterZones (Franziska 
Baumann and Christoph Baumann). Première: Sasol Art Museum, Stellenbosch, RSA, 2014. 
 
EVER AFTER, for flute, clarinet in B-flat, piano, violin, cello and double bass. ca. 24". A miniature, and 
dissonArt ensemble’s call for scores winner. Première: Forum Wallis, Switzerland 2014. 
 

2015 
 
Malcolm Dedman 
 
Life Goes On..., for bass clarinet and percussion. ca. 4'75", Première by Andrea Tinacci, bass clarinet 
and Alberto Semeraro, percussion on 18 June 2015 at Spoleto (Perugia, Italy). 
 
Remember, for SATB choir. ca. 4'. Première by Odeion Vocal Consort on 25 July 2015 at the Odeion 
Concert Hall, Odeion School of Music, Bloemfontein.   
 
Impromptu, for violoncello solo. ca. 4'30". Première by Access Contemporary Music, on 30 October 
2015, at University of Seoul, South Korea.  
 
Transmutations, for flute, clarinet, saxophone and piano. ca. 8'30". Première by Ensemble Contempora 
on 14 November 2015 at Skopje, Macedonia. 
 
Three Human Attributes, for piano duet. ca. 10'30". Première by Ensemble Contempora on 14 November 
2015 at Skopje, Macedonia. 
 
String Quartet No. 2 ‘Five Aspects of Spirit’, for string quartet. ca. 24". Première by Ensemble 
Contempora on 14 November 2015 at Skopje, Macedonia. 
 
Duo Concertante, for vibraphone, marimba and string quintet. ca 11' 30". Première by Ensemble 
Contempora on 14 November 2015 at Skopje, Macedonia. 
 
Thoughts of Spring, for two violins. ca. 5'15". unperformed. 
 
Danse Mécanique, for flute, viola and double bass. ca. 4'30". unperformed. 
 
Durban Beaches, for orchestra. ca. 5'15". unperformed. 
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Jaco Meyer 
 
Child's Play – Three easy pieces based on the C major scale, for solo piano. ca. 1'40". First performance 
on 18 September 2015 by Sanuri Naidoo at Crawford Preparatory in Sandton, Johannesburg. 
 
...jy die pad..., for soprano and piano. A song cycle on poems by Ingrid Jonker. ca. 14'25". unperformed. 
 
Jubileum for orchestra. ca. 9'00". unperformed. 
 
Douglas Scott 
 
Duo in Field, for viola and recorded media. ca. 9'07". unperformed. 
https://imslp.org/wiki/Duo_in_Field_(Scott%2C_Douglas_Walter) 
 
Three Vocalises, for voice and piano. ca. 8’30". unperformed. 
https://imslp.org/wiki/3_Vocalises_(Scott%2C_Douglas_Walter) 
 
John Simon 
 
Venice the Beautiful, for a cappella  choir. c. 9'30". unperformed. 
 
For Whom the Bell Tolls, for piano solo. c. 7'. unperformed. 
 
Seeing Stars, symphonic poem for orchestra. c. 12'. Premièred by CPO, conducted by Bernhard 
Gueller.   
 
Braam van Eeden 
 
Variations on a theme by Schumann, for piano four-hands and violoncello. ca. 12'. Premièred in 2015, 
by cellist Ben Capps and the Lavrova-Primakov Piano Duo. 
 
Pierre-Henri Wicomb 
 
ME [AN]D, for piano and MIDI soundtrack. ca. 7'40". Première: KEMUS Concert, Stellenbosch, RSA, 
2015 
 
PAT[I]ENT, a piece and improv template for piano and soundtrack. 6'40". 
 
POOL, for trombone and percussion, incl. vibraphone. ca. 6'30". Composed for the Axelsson Nilsson 
Duo. Première: Nirox Foundation ‘Cool Room’ (residency SCM), Sterkfontein, RSA, 2015. 
 
FOUR REAL, for string quartet. ca. 8'5". Composed for the Daedalus Quartet.  
  

2016 
 
Malcolm Dedman 

Strange Landing, for string sextet. ca. 15'30". Première by the Agathe Sextet on 19 March 2016, at St. 
Joseph's Church, Wakkerstroom. 
 
Le Maître sans Baton, for saxophone and piano. ca. 8'45". unperformed. 
 
Universal Mysteries, for trumpet, violin and piano. ca. 5'. unperformed. 
 
Concerto for Viola and Orchestra. ca. 21'. unperformed. 
 
Time Passes By, for soprano, cello and piano ca. 12'15". unperformed. 
 

https://imslp.org/wiki/Duo_in_Field_(Scott%2C_Douglas_Walter)
https://imslp.org/wiki/3_Vocalises_(Scott%2C_Douglas_Walter)
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Living the Life, for baritone, flute and piano. ca. 10'15". unperformed. 
 
Invocation to Unity, for TTBB choir a cappella. ca. 3'15". unperformed. 
 
Jaco Meyer 
 
Jubileum for String quartet. ca. 2'30". unperformed. 
 
Elegies after the death of Nelson Mandela, for violoncello and piano. ca. 9'00". unperformed. 
 
A wind-up doll's dream, for solo guitar. ca. 3'00". Première on 16 July 2016 by Jonas Gedeshi at the 
Zwarte Doos of the Impulscentrum voor muziek in Neerpelt.  
 
Douglas Scott 
 
Movement, for string quartet. ca. 6’20’’. unperformed. 
https://imslp.org/wiki/3_Vocalises_(Scott%2C_Douglas_Walter) 
 
Maxim Starcke 
 
Offworld, for electronics, saxophone, electric guitar, drums, samples, field recordings, synths. 
Album/recording (completed/published 2016). 
https://maximstarcke.bandcamp.com/album/offworld 
 
Cape Dimensions extended, for electronics, electric guitar, double bass, vibraphone and cymbals. ca. 
12". Première by Maxim Starcke, Brydon Bolton and Frank Mallows at the Unyazi Electronic Music 
Festival 2016: Infrastructures, Youngblood Gallery, Cape Town.   
 
Cape Dimensions, acousmatic composition/recording. ca. 20'15". (Published 2016). 
https://maximstarcke.bandcamp.com/album/cape-dimensions   
 
Braam van Eeden 
 
10 Miniatures for solo piano, ca. 15'. Premièred in 2016. World première in 2017, USA and Europe, by 
pianist Andrew Yang.  
 
Trio for Piano, Violin & Violoncello “The Note”, piano trio. ca. 12'. Première in 2016, by Olympus Trio.  
 
Pierre-Henri Wicomb 
 
ON AIR, for 7 speakers/actors. ca. 4'55". Composed for a specific environment with different levels. 
Première: Purpur Festival, Cape Town, RSA, 2016. 
 
SOLECISM, for horn in F and soundtrack. ca. 8'30". Composed for the Canadian hornist Mathew S 
James. Première: Commonwealth Bar, Calgary, Canada, 2016. 
 
THREE MILIEUS. Three composed improvised pieces modelling the patient-therapist milieu in 
psychoanalysis, ca. 20'40". Composed for the Swiss duo InterZones.  Première: Arc-et-Senans, France, 
2016. 
 
3X3X3. An installation piece (no time specification) for 3-4 performers for Ginger Ensemble. 
 
GAMES FOR LESS THAN TWO, a composed improvised piece, for alto saxophone, clarinet in B flat 
and double bass for Bern Conservatory students. ca. 6'30". Première: Pro Helvetia concert, Bern, 
Switzerland, 2016. 
 

 

https://imslp.org/wiki/3_Vocalises_(Scott%2C_Douglas_Walter)
https://maximstarcke.bandcamp.com/album/offworld
https://maximstarcke.bandcamp.com/album/cape-dimensions
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2017   
 
Malcolm Dedman 
 
Four Kinds of Love, for piano solo. ca. 21'30". Première by Benjamin Fourie on 04 February 2017 at 
Vluytjeskraal Landgoed Estate, Orania.  
 
Our Rainbow Nation, for youth orchestra and two African marimba soloists. ca. 15'. Première by West 
Coast Youth Orchestra on 30 June 2017 at Curro Langebaan Independent School, Langebaan. 
 
Partita for Flutes, for solo flute. ca. 11'5".  Première by Douglas Scott on 11 November 2017 at the 
NewMusicSA Indaba 2017, at 265 Emus Erasmus Avenue, Pretoria. 
 
Triptych, for saxophone duet. ca. 8'15". unperformed. 
 
These Fruitless Strifes, for orchestra. ca. 28'. unperformed. 
 
The Song of the Child, for countertenor, flute, 2 African marimbas and 2 percussion. ca. 6'. 
unperformed. 
 
François de Villiers  
 
Something Naughtical, for chamber orchestra. ca. 13'. Première in May 2017 by Carpe Musicam! 
Orchestra (conductor: Norman Carless) at Sedgefield. 
 
Opalescence, for clarinet, viola and marimba. ca. 5'50". Submitted (unsuccessfully) to the Sasrim new 
music composers' meeting in Potchefstroom in 2017. unperformed. 
 
Three Mpondo Folktales: The Woman who Turned into a Horse, The Flute, and Gil'ibhadi and the 
Beautiful Girl, for voice, marimba and piano. ca. 22'30". Première by Douglas Scott (baritone), Matthew 
Downey (marimba) and Jaclyn Scott (piano) on 11 November 2017 at the NewMusicSA Indaba 2017, at 
265 Emus Erasmus Avenue, Pretoria.  
 
Jaco Meyer 
 
Psalm 23, for SSAA choir. ca. 3'20". Première on 14 April 2018 by the North-West Children's Choir 
(conductor: Christelle Engelbrecht) at the Musaion of the University of Pretoria. 
 
You are my heart beat, for orchestra. ca. 3'00". Première on 24 May 2017 by the Royal Flemish 
Philharmonic Orchestra / Antwerp Symphony Orchestra (conductor: Wim Henderickx) at the Queen 
Elizabeth hall in Antwerp.  
 
Paradigmationen for oboe, bass clarinet, viola and marimba. ca. 6'30". Première on 29 August 2017 by 
Olivier Barrier (oboe), Morné van Heerden (bass clarinet), Elmarie van der Vyver (viola) and Magda de 
Vries (marimba) at the School of Music and Conservatory of the North-West University in 
Potchefstroom. 
 
Douglas Scott 
 
Lewensbron, for recorded media, with video by Shuabe Jacobs. 33'21". Première on 11 November 2017 
at the NewMusicSA Indaba 2017, at 265 Emus Erasmus Avenue, Pretoria, South Africa. 
https://www.youtube.com/watch?v=6R6A3KAlQRg&t=140s 
 
The Khayyamities: Though my estate be poor, Be not proud, my haughty little moon, Like to the 
intertwisted melody, With twilight dew, and O love. Texts by Omar Khayyam, translated by Richard Le 
Gallienne. Song cycle for SATB voices. ca. 11'20".unperformed. 
https://imslp.org/wiki/The_Khayyamities_(Scott%2C_Douglas_Walter) 

https://www.youtube.com/watch?v=6R6A3KAlQRg&t=140s
https://imslp.org/wiki/The_Khayyamities_(Scott%2C_Douglas_Walter)


39 
 

 
Maxim Starcke 
 
Karoo Disclosure: sound art pieces/recording for a video art installation, featuring Lisa Bauer, 
constructed, composed and arranged using found sounds/field recordings, violin, site-specific 
percussion, voice. Recorded in Nieu-Bethesda, published 2017. Time: various times per piece. 
https://karoodisclosure.bandcamp.com/ 
 
Shapeshifter with Ronan Skillen, multiple instruments, album recording. Completed 2017.  Time: 
various times per piece. 
https://maximstarcke-ronanskillen.bandcamp.com/album/shapeshifter 
 
Braam van Eeden 
 
A Reminiscence of Thoughts, for piano and strings (violin I). ca. 4'34". unperformed. 
 
String Quartet Nr. 1, for string Quartet. ca. 17'30". unperformed. 
 
Three Pieces for Flute, for solo flute. ca. 4'. Première in 2017, by flautist Robin Meiksins.  
 
Pierre-Henri Wicomb 
 
SELF-PORTRAIT, for solo piano with contact microphones. ca. 9'35" Commissioned by SAMRO for the 
pianist Coila-Leah Enderstein.  Première : Purpur Festival, Cape Town, RSA, 2017. 
 
SPELLING AND SOUNDS, for solo violin. ca. 8'. Commission for violinist Lieva Starker. Première : 6/8 
Kafe, Birmingham, UK, 2017. 
 

2018  
   
Malcolm Dedman 
 
Suite of Dances, for harpsichord solo. ca. 10'30". Première by Dominic Daula on Wednesday 31 January 
2018, at the Royal Northern College of Music, Manchester.  
 
Reformation, for piano solo. ca. 10'30". Première by Dominic Daula on 06 October 2018 at the 
NewMusicSA Indaba 2018, at Nelson Mandela University, Port Elizabeth.  
 
In Honour of Madiba, for flute, viola and piano. ca. 7'30". Première by Kirsty Limbert, David Bester and 
Erika Bothma on 07 October 2018 at the NewMusicSA Indaba 2018, at Nelson Mandela University, Port 
Elizabeth. 
 
The Passing of an Icon, for soprano and ensemble. ca. 7'. Première by Karika le Roux (soprano) and 
university ensemble on 07 October 2018 at the NewMusicSA Indaba 2018, at Nelson Mandela 
University, Port Elizabeth. 
 
Prelude and Fugue, for strings and percussion. ca. 6'45". unperformed. 
 
The New Jerusalem, for soprano, alto and baritone solos, speaker and organ. ca. 4'. unperformed. 
 
Two Motets, for SATB choir a cappella. ca. 5'30". unperformed. 
 
Cantata: Healing the Planet, (orchestral version), for SATB choir, soprano, tenor and bass solos, 
trumpet and percussion solos and orchestra. ca. 20'30". unperformed. 
 
 
 

https://karoodisclosure.bandcamp.com/
https://maximstarcke-ronanskillen.bandcamp.com/album/shapeshifter
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François de Villiers  
 
Fire! for Trumpet, violin, cello and piano four-hands. ca. 7'15". Submitted (unsuccessfully) to the 
NewMusicSA Indaba 2018 in Port Elizabeth. unperformed. 
 
Yearning for Fulfillment, for two double basses. ca. 4'35". Submitted (unsuccessfully) to the ISCM WMD 
held in Estonia. unperformed. 
 
The Moon in her Silver Shawl, for clarinet, saxophone and piano. ca. 6'15". Submitted (unsuccessfully) 
to the Sasrim new music composers' meeting in Durban in 2018. unperformed. 
 
Sonatina for Four Violoncelli, in three movements. ca. 7'40". unperformed. 
 
Jaco Meyer 
 
Noag se ark, for junior choir, piano, flute, and violoncello. Commissioned by the Mooirivier Laerskool 
Junior Choir. ca. 3'10". Première on 7 May 2019 by the Laerskool Moorivier Junior Choir (conductor: 
Michelle Hendriks), Christelle Engelbrecht (piano), György Sándor Fazakas (flute), and Charles Oliver 
(violoncello) at Laerskool Mooirivier in Potchefstroom. 
 
Want dit is Kersfees, for voice and backtrack. ca. 4'10". Commissioned, and premièred by Hannelie 
Viljoen on 9 December 2018 at the NG-Kerk Mondeor in Johannesburg. 
 
Lament en route to Auschwitz, for flute and electronics. Commissioned by the SAMRO Foundation for 
György Sándor Fazakas. ca. 16'30". Première on 31 July 2019 by György Sándor Fazakas at the School 
of Music and Conservatory of the North-West University in Potchefstroom. 
 
Repetitionen, for double quartet (woodwind quartet and string quartet). ca. 6'00". unperformed. 

Douglas Scott 
 
Entsha uphazamisa umhlangano, for solo clarinet. ca. 2'15". Première 7 October 2018 at the 
NewMusicSA Indaba 2018, at Nelson Mandela University, Port Elizabeth. 
https://imslp.org/wiki/Entsha_uphazamisa_umhlangano_(Scott%2C_Douglas_Walter) 
 
Fantasy-Study II, for four flutes. ca. 2'20". First performed in 2018 in Pretoria, South Africa. 
https://imslp.org/wiki/Fantasy_Study_No.2_(Scott%2C_Douglas_Walter) 
 
Fantasy-Study III, for four flutes. ca. 2'20". unperformed. 
https://imslp.org/wiki/Fantasy-Study_No.3_(Scott%2C_Douglas_Walter) 
 
Nirox Prelude, for solo cello. ca. 2'55". (2013, rev 2018). unperformed. 
https://imslp.org/wiki/Nirox_Preludes_(Scott%2C_Douglas_Walter) 
 
Kumakaza Ehlobo, for solo flute. ca. 3'30". unperformed. 
https://imslp.org/wiki/Kumakaza_Ehlobo_(Scott%2C_Douglas_Walter) 
 
Alleluia, for brass ensemble. ca. 4’40’’. unperformed. 
https://imslp.org/wiki/Gradual%2C_Tract_and_Alleluias_(Scott%2C_Douglas_Walter) 
 
Afrika-Liedere:  …dit is soos dit is…, ryp druiwe, masker, die dief in die nag, en buitelyn. Tekste deur 
Lara Kirsten. Song cycle for Mezzo-Soprano and large ensemble. ca. 24'40". unperformed. 
 
John Simon 
 
Fugal Fantasia, prelude, fugue and postlude, for string orchestra. c. 12' 30". unperformed.  
   
 
 

https://imslp.org/wiki/Entsha_uphazamisa_umhlangano_(Scott%2C_Douglas_Walter)
https://imslp.org/wiki/Fantasy_Study_No.2_(Scott%2C_Douglas_Walter)
https://imslp.org/wiki/Nirox_Preludes_(Scott%2C_Douglas_Walter)
https://imslp.org/wiki/Kumakaza_Ehlobo_(Scott%2C_Douglas_Walter)
https://imslp.org/wiki/Gradual%2C_Tract_and_Alleluias_(Scott%2C_Douglas_Walter)
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Fiona Tozer 
 
Changane, for alto saxophone and clarinet in B flat. ca. 4'. Première at the SOUNDING CITIES concert 
at the Royal Birmingham Conservatoire, United Kingdom on 29 November 2018, by Isobel 
Matthews and Isabella Goodwin. 
 
Braam van Eeden 
 
Allegory, for countertenor & violoncello. ca. 8'. Première in 2018, by counter tenor Juecheng Chen and 
cellist Amy Tcheupdjian.  
  
Allegory, for violin & violoncello. ca. 8'. unperformed.  
 
Preludes by T. S. Eliot, Song Cycle, for voice and piano. ca. 14'30". Première in 2018, by countertenor 
Juecheng Chen and Braam van Eeden.  
 
Pierre-Henri Wicomb 
 
QUAVER LEFT, for solo piano with prepared string, for Michael Blake. ca. 4'20". Première: Literary 
Festival, Stellenbosch, RSA, 2018. 
 
AUTOMATION, for trombone and two toms, for the Axelsson Nilsson Duo. ca. 5'30".  Première: Nirox 
Foundation ‘Cool Room’ (Residency SCM), Sterkfontein, RSA, 2017. 
 
THE GATHERING. Celebratory music for an opening for actor, soundtrack and participants present. 
ca. 6'. Première : Official Opening of Africa Open Institute, Stellenbosch, RSA, 2018. 
 
NOW FOR TRIADS, for the robot toy piano (Ranjit Bhatnagar) and MIDI soundtrack. ca. 8'30".  Première: 
New York City Electronic Music Festival, Abrons Centre, USA, 2018. 
 
SUE-HM KWEE.  A piece for the Stockholm Saxophone Quartet. ca. 5'30".  Première: Festival for 
Swedish Art Music, Stockholm, Sweden, 2019. 
 
AN AESTHETICS OF RAT BITES, an electroacoustic piece for a short film (Shnit Film Festival, 
International Film Festival Rotterdam, Flat Earth Film Festival). ca. 8'44".  Première: Bowed Electrons 
(Electroacoustic Festival), Cape Town, RSA, 2018. 
 



 

 

SCORES 

 



THREE SONGS FROM  
"LIVING THE LIFE" 

 
 

 for baritone, flute and piano 
 
 

by Malcolm Dedman 
 
 
 
 
 
 
Living the Life is a song cycle for baritone, flute and piano and was written in 2016 for the 

Nw’O ensemble. Its duration is approximately 10 minutes 15 seconds. Due to space 

limitations in this Bulletin, NewMusicSA have agreed to publish the last three of these songs. 

 

The poems are by the American poet Duane L. Herrmann. Herrmann confesses to being 

profoundly dyslexic as a child but has strived to overcome this disability and is now an 

accomplished writer.  The first two poems are taken from the book "Prairies of Possibilities" 

and the final poem is from "Sweet Scented Streams". They are "The Prison of Self", "The Sea 

of Deeds" and "Flowering/Growing". I was particularly drawn to these poems as they are 

positive reflections of how best to overcome difficulties and live our lives (hence the title), 

taking inspiration from the many Writings of the Bahá’í Faith. 

 

"The Prison of Self" is accompanied by the piano alone. The poet describes how we limit our 

growth by using phrases such as "I want", "I need" and "I can’t". We can free ourselves by 

looking beyond our limitations. The piano provides a strong rhythmic accompaniment. 

 

Initially, the piano is absent in "The Sea of Deeds", although it joins the ensemble towards the 

end with a very simple decoration in the high register. The main lesson the poet gives us is 

taken directly from Bahá’í Writings: "Let deeds, not words be thine adorning". Our deeds, he 

says, "transforms us from who we are to the soul we can become". 
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"Flowering/Growing" combines both instruments with voice in 5/4 time, where words and 

music reflect on the passage of our lives. The poet says that our lesson of life is "of 

increasing spiritual to our journey’s end and goal of Glory". With these words, the music 

becomes slower and simpler, ending quietly and calmly. 
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2016

Malcolm DedmanDuane L. Herrmann

Three Songs from 'Living the Life'

for Flute, Baritone and Piano

2. The Prison of Self

  

  

   

    
    

  Marcato      

   


 
   

        

          

  

      

                    

                    

  
       

          


                      

                      

           
   

    

         
        
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
   
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       

           
       

                  


         


  


  

     


                     

                   

       
 

              


       

              
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

               

    


         
 

              
 

                

               

            
   

                       

              


   
   

                          

                            
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MALCOLM DEDMAN 
 
 
 
 
 
 
 
 
Born in London in 1948, Malcolm Dedman was initially self-taught, having started to 

compose when he was 12. Although he later had formal violin and singing lessons, it was 

composition, arising out of improvising at the piano, that he was most interested in pursuing.  

 

His first formal lessons in composition were with Patric Standford at the Guildhall School of 

Music and Drama, London, in 1973-74, but he did not receive a formal musical qualification 

until 2005, when he passed with distinction his Masters Degree in Composing Concert Music 

at Thames Valley University, London. 

 

He considers his compositional style to be an individual one, benefitting from an in-depth 

understanding of twentieth century trends, ranging from serialism to quasi-aleatoric 

techniques. He now adopts an individual ‘post-modern’ idiom, based on original modes, that 

is very personal in approach. Although his music owes much to the music of Messiaen and 

Bartók, it also integrates several musical idioms as well as music from different cultures. 

Since living in South Africa (since 2007) he has been influenced by the music, landscape 

and events in that country. He believes in writing music that speaks directly to the audience, 

having a purposeful message to convey, in a style that is appropriate to this century. 

 

He has received performances in various countries, including England, Ireland, France, 

Germany, Italy, Bulgaria, Macedonia, Slovakia, USA, Brazil, Mexico, Japan, South Korea, 

New Zealand and South Africa.  Many of these performances have been received well by 

audiences and critics, including two excellent reviews by Anthony Payne. 

 

His music has been represented in previous NMSA Indabas since 2013. Major first 

performances include: Danses Concertantes for string orchestra on 22 April 2012, played in 

Durban by the KZN Philharmonic Orchestra; Elegy for the Casualties of War for flute, 

clarinet, violin, cello and piano on 20 May 2012, played in Chicago, USA by the ensemble 

Paloma; Dance of Africa for violin and piano on 12 September 2013, played in Auckland, 

New Zealand by Cathy Irons and Flavio Villani; String Quartet No. 2 on 14 November 2015,  
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played in Skopje, Macedonia by members of the Ensemble Contempora; Our Rainbow 

Nation for youth orchestra on 30 June 2017, played in Langebaan by the West Coast Youth 

Orchestra and Reformation for piano solo on 6 October 2018, played in Port Elizabeth by 

Dominic Daula. 

 

He is currently working on a major work: Nine-Pointed Star, an Oratorio about Progressive 

Revelation for Soprano, Mezzo-soprano, Tenor, Baritone and Bass solos, chorus and an 

orchestra including double woodwind plus Bass Clarinet and Saxophone and much 

percussion. 
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A WIND-UP DOLL'S DREAM 

    

for alto saxophone and violoncello 

 

by Jaco Meyer 

 

 

 

 

A Wind-up Doll's Dream for alto saxophone and violoncello was composed for the South 

African tour of the American Helton-Thomas Duo (Jonathan Helton – alto saxophone and 

Steven Thomas – violoncello) in 2019. Preliminary sketches of the work were first performed 

at a concert in Neerpelt in Belgium and the final composition was premiered at a recital 

concert at the University of the Witwatersrand in Johannesburg. This composition is based on 

a concise central motif that contains all seven of the tones that comprises the scale of the 

entire work. This motif appears in full for the first time in m. 20 in the saxophone; all the tones 

in this statement are semiquavers. The fact that all the tones of the entire composition are 

encapsulated in the central motif is an unusual limiting factor that not only challenges the 

composer's resilience in working with limited material but also challenges the resilience of 

the larger structure and development of the composition. The material and the limitations 

urged me to employ interesting composition techniques and overcome the difficulties posed 

by them in order to compose a substantial work. Without resilience, I would not have been 

able to complete this composition and find compositional techniques to work with the 

material. This is an energetic and playful work with an animated dialogue between the two 

instruments, hence the (non-programmatic) title. 
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JACO MEYER  

 

 

 

Jaco Meyer is an independent South African composer, music teacher at Crawford College 

in Sandton and extraordinary researcher at the North-West University. He graduated with a 

PhD in Musicology from the North-West University and an LTCL in Composition from the 

Trinity College of London in 2018, following his Master's Degree in Composition that was 

awarded cum laude in 2013.  

 

He received several commissions from performers and organisations. His instrumental 

works often explore visual art pieces which are "translated" into music and his music has a 

strong conceptual framework that challenges the perception of the listener. The sketches 

for A Wind-Up Doll's Dream was performed in Neerpelt, Belgium and the complete 

composition for alto saxophone and violoncello was performed at the University of the 

Witwatersrand by the Helton-Thomas Duo (Jonathan Helton – saxophone and Steven 

Thomas – violoncello) during their tour in South Africa. This work was also recorded for their 

CD of new compositions that will be released in middle 2020. Jaco's works have been 

performed by various international ensembles, including the Royal Flemish Philharmonic 

Orchestra, Duo Montagnard, and the Chamber Music Company of London. 
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SEXTETT Nº1 

 
 
 
 

for String quintet & Guitar 
 
 

by Keith Moss 
  
 

 

 

Regarding style in modern composition, we (composers) are privileged in the 21st century to 

draw on a plethora of genres and can use multitudes of styles and language(s) as sources. 

A question of style then is to carefully curate the language you use to express yourself. The 

challenge I have found though is meeting the academic demands of the exercise of 

composition in university spheres (and witnessing it amongst my peers and current students) 

while cultivating a personal style of my own that is open to public appreciation as well. On 

the one hand, the academic establishment continues to frown upon students who choose to 

make use of traditional or tonal sonorities, while the general public struggles to metabolize 

the continued avant-garde. To have a work performed, allowing it to breathe air in the public 

arena is to subject one’s self to criticism, in the hope that you receive acceptance from both 

peers and the public. Acceptance to both is, most likely, not possible.  The argument is a 

broad church that cannot be answered here but is nonetheless a constant battle for me as a 

writer. Resilience is for me, in a word, continuing to compose in the face of opposing 

opinions and being daring enough to voice your voice. Even after learning about 

composition, relying on education and experience, in all honesty, however, every new work 

feels like overwhelming new territory. With my best intentions to avoid any kind of cliché, I 

may well stumble into one in any event. Perhaps resilience is having the ability to notice your 

own pitfalls, and at that moment, choose.        

Most of, if not all my compositions, avoid descriptive titles. This choice is not because of any 

dislike for illustrative titles, but rather that my music is mostly non-programmatic and  
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attempts to take its inspiration from the general mood I am willing to convey at any 

particular moment, and never really about anything specific.  

That said, this piece does allude to some sort of content which points to my country’s ancient 

roots, those of the Khoi-San people of Southern Africa and their mythology. My interest in the 

topic is no accident and was born out of the proximity to my first composition teacher, Peter- 

Louis van Dijk.  His preoccupation with the same people has led me to some research of my 

own and illuminated fascinating attributes of the San. This work was written for the São 

Paulo Contemporary Composers Festival in 2018.  My thoughts about attending the festival 

in Brazil were to try and convey some sort of landscape, feeling and idea about my home 

country without trying too hard and appearing insincere. The piece uses some rhythmic 

devices that are not unfamiliar to Western composition, but my hope is that the colour and 

texture convey something that is fresh without pointing directly to the subject matter.  The 

tonal colour is very much part of my personal palette and the driving force behind the work.    
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KEITH MOSS  
 
 
 
 
 
 
 
 
Keith Moss was born in South Africa, where he received a degree from the Nelson Mandela 

University in piano performance in 2005 and a master’s degree in composition under Péter- 

Louis van Dijk from Rhodes University in 2008. He was the director of the new music 

ensemble The Paz Consort for 7 years which was formed to promote and perform new works 

by young South African composers. 

  

In 2010 he won the SAMRO Overseas Scholarship for composition, the country’s largest 

prize for musicians, and furthered his studies in the United Kingdom at the Royal College of 

Music, Guildhall and the Royal Northern College of Music. He was the first recipient of the 

Stefans Grové National competition in 2011 and again in 2016, winning first place on both 

occasions. Keith’s doctoral creative output was also awarded the Faculty first prize at the 

University of Pretoria where he graduated in 2017 under Prof. Alexander Johnson.  

  

Keith has received several commissions worldwide and continues to write extensively for 

chamber ensembles. He has been the programme director of music for the Cool Capital 

Biennale 2014, an adjudicator for the NEA and the editor for the University of South Africa 

examinations syllabi.  In 2018 he was invited to have an orchestral work premiered in São 

Paulo Brazil, as well as record a new chamber work. 

  

Dr Moss continues to compose, residing in Wellington where he is Artistic Coordinator of the 

New Zealand Symphony Orchestra. 
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FOR WHOM THE BELL TOLLS 

 
 

for piano 
 
 

by John Simon 
  

 
 
 
 
 
For Whom the Bell Tolls for piano (7’) was originally titled ‘Putting Back the Beauty’, and bore 

the following comment: ‘During my travels in South Africa in October 2014 I visited a town 

where unkindness appeared to be the order of the day. When I left that place I felt the need 

to write a piece that would attempt to put back some of the beauty I ought to have found 

there’. The piece was composed the following year in Prague, where I was living at the time. 

It was then shelved. 

 

Following the recent death of a close friend, I went through the score in detail, making 

alterations, especially to tempi. I decided the original title might be seen by some as 

presumptuous, so I renamed the piece ’For Whom the Bell Tolls’ (re: John Donne 1572-1631). I 

decided that my pianist friend would probably have approved of the piece had he heard it, 

so I decided to inscribe it to his memory. The bells have a funereal quality and toll for him, 

and no doubt for others. 

 

This is my final piece for piano. Surprisingly for the twenty-first century, it is written in the key 

of D Flat Major (my first piano work was written in that key). The work commences with a two 

bar introduction. The initially shortened main theme, which follows, is responsible for setting 

in motion sequences of bell-like chords of varying length that ring out through much of the 

piece. A second theme, decidedly Latin in temperament, which appears for the first time in 

bar 22, injects momentum and pathos into the music. Towards the close the main idea 

appears in a disguised slow 6/8 7/8 time, marked dolcissimo e sereno. The theme is then  
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heard in its entirety in the piano’s upper register, without reference to the sequences of bell-

like chords that have been the mainstay of the piece.  

 

Judicious pedalling, half pedalling and the careful use of the una corda pedal are critical 

elements in bringing out the piece’s subtler details. 

 

As to resilience: I have needed a great deal of it during my musical life. This piece, however, 

looks back with resignation rather than resilience.  
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JOHN SIMON 
 

 

 

 

John Simon trained to be an economist at the University of Cape Town. On completing his 

studies he left for London and studied composition at Trinity College of Music and the Royal 

College of Music, where his teachers included James Patten and John Lambert. His 

orchestral works have been widely performed and broadcast in South Africa (CTSO, CTPO, 

CPO, Capab Orchestra, University of Stellenbosch Orchestra, NSO, JPO, NAPOP, UPSO and 

KZNPO), as well as performances and broadcasts of his work in the UK and Europe. His UK 

activities have included significant work with the BBC. He has written extensively for piano, 

having composed five piano sonatas. His main orchestral works include a symphony, two 

piano concertos, a violin concerto (BBC première), Requiem for Orchestra, (BBC première 

under Edward Downes, the work having been recommended to the BBC by Simon Rattle), 

the symphonic suites Children of the Sun (premièred by the CTSO under Omri Hadari) and 

Fanfares for Tristan (KZNPO première), and the orchestral song cycle Portrait of Emily.  His 

chamber works include a string quartet and wind quintet (BBC London première).   

 

A number of works were written as a response to the situation that prevailed in South Africa 

during the apartheid years. As a consequence Threnody 2  for strings, clarinet and timpani, 

which was composed in 1981 and dedicated to Steve Biko, was under embargo at the SABC 

until 1993 (it was the first work to use the South African national anthem as a theme). It was 

subsequently widely broadcast and performed, including at the Edinburgh International 

Festival and Royal Scottish Academy of Music and Drama in Glasgow.  

 

His vocal works comprise settings of a range of poets. 

 

He was Composer in Residence to the KZNPO (2003-2005) and lecturer in orchestration at 

UKZN’s School of Music. He orchestrated, with the help of the late Dr Christopher James, the 

Zulu cantata Zizi Lethu by Phelani Mnomiya. This was the celebration piece for the Ten 

Years of Democracy Concert given by the LSO and KZNPO at the Barbican in London in 

2004. It was later performed in Germany. 
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In 2011 his Late Gothic Overture was the winning composition in a competition organised by 

SANYO (submission of works on a strictly anonymous basis!). 

In 2013 the BBC Singers premièred his choral setting of Justus quidem tu es, Domine. 

In 2015 the BBC Philharmonic under John Storgårds premièred his anti-war piece A Cry from 

a World Aflame. 

 In 2017 the Cape Philharmonic under Bernhard Gueller gave the first performance of 

Seeing Stars - an entertainment piece for orchestra. 

In 2018 Coquette for solo flute was chosen to represent South Africa at the ISCM’s World 

Music Days in Beijing. 

He recently completed Fugal Fantasia for string orchestra.  

 

In 1979 he returned to South Africa after fourteen years of self-imposed exile. His return saw 

him subjected to years of musical rejection and ostracism, which led him to look abroad for 

performance opportunities. Resilience and fortitude continue to be essential qualities in his 

musical life. 
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